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“REDEMPTIVE BEAUTY”
IN THE VICTORINES’ THEORY OF AESTHETICS

Summary

The authors of the aesthetics in the Victorines’ school are its most famous members: Hugh
and his disciple Richard. Hugh was the first one who devoted a substantial part of his work to
theory of aesthetics, which he included in the seventh book of the encyclopaedic work Didasca-
lion de studio legendi. He refers there to the Neoplatonic theory of aesthetics following the
Dionysian-Eriugenian theory of symbolism. In the first two parts he develops ontological founda-
tions of aesthetics and its psychological determinants. In the ontological aspect Hugh is an
objectivist and treats beauty as a constitutive property of beings. In the part concerning psycho-
logical foundations of aesthetics he introduces a specific power which combines two aspects of
aesthetic experiences — spiritual and sensual. It is the so called affectio imaginaria, incorporated
into the theory of psychophysical unity of human being. The issues related to the role of beauty in
human life and aesthetic experience as a path leading to mystical life Hugh supplements with
ethical considerations. He devotes a large part of his work to discussion of the definition of
beauty. The most original part of Hugh’s aesthetics is the one in which he distinguishes formal
categories of beauty: placement (situs), motion (motus), quality grasped by sight (species) and
qualities experienced by other senses (qgualitas). The theory of mystical contemplation of beauty
understood as a process of the soul’s climbing to God analogous to Plotinian conception of
‘epistrophe’ can be considered a peculiar crowning of Hugh’s aesthetics.
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